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Meet THE MUSICIANS 


With the same wit and imagination that he shares with so many on his 
covers for The New Yorker, French Artist Jean-Jacques’ Sempé presents you 
with a lighthearted collection of pen and ink skeyches of some of his most 
enchanting visions of performing artists in the extraordinary book, The 
Musicians. 

Professional or amateur, young or old, singers or instrumentalists, Sempé’s 
figures play anywhere, alone or together, at recitals, sessions and concerts, 
with audiences or without. 

This glorious hardcover album contains 
more than 75 drawings, 16 in full cover. 

The Musicians will delight lovers of ce 
classical music and jazz alike. Pans 
(Mod sis 

If you'd like to meet ya 

a ae “ 
Sempe’s musicians, you nel ae 
can order.the book direct 
from the publisher by ee 
using the coupon below. FF 
Half the price of every fi WW 
copy sold will benefit f |/ 
the Handel & Haydn = 
Society. 
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YES, I'd like to meet The Musicians! 


Please send me copies of The Musicians at $14.95 
each. (Add $1.00 postage and handling for the first copy, 25 
cents for each additional.) 





Enclosed is my check for $ 





Mail this coupon with payment to: 


Special Sales, Workman Publishing, 1 West 39th Street, 
New York NY 10018 
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THOMAS DUNN 


Artistic Director Thomas Dunn has long 
since demonstrated that a conductor 
who releases a pack of beagles on the 
stage of Carnegie Hall can also win 
acclaim as a leading interpreter of the 
world’s great music. Whether he per- 
forms the Leopold Mozart Hunting 
Symphony (hence the hounds!) or one 
of the Bach Passions, Mr. Dunn’s reputa- 
tion rests on the intensely personal (and 
frequently pacesetting!) musical involve- 
ment that he brings to every work. 

Maestro Dunn has performed opera, 
ballet, puppet theatre, and a wide range 
of music for instrumental and vocal 
ensembles. His Bach series of 1961-62 at 
Carnegie Hall with the Festival Orches- 
tra and Chorus of New York firmly estab- 
lished his stature as a conductor who 
could draw forth a lively combination of 
critical respect and audience enthusi- 
asm. With the Festival Orchestra and 
Chorus, with New York’s Cantata Singers, 
and with numerous ensembles around 
the nation, Maestro Dunn earned equal 
renown as an interpreter of the Baroque 
and Classic and of 19th and 20th cen- 
tury music as well. 

Thomas Dunn came to the Handel & 
Haydn Society in 1967. Under his aegis, 
H&H found new strength in its choral 
repertoire. His historical versions of 
Messiah gave a fresh dimension to 
a Handel & Haydn tradition more than a 
century in the making. He has created a 
new image for the 170-year-old Society 
by introducing dance, theatre and 
orchestral works to the increasingly 
broad H&H repertoire. In addition to 
his leadership of H&H and to his guests 
conducting assignments around the 
nation, Maestro Dunn serves as Director 
of Choral Activities 
for Boston University. 





A Southeast Asian lreat 


O) MANDALAY 
BURMESE RESTAURANT 


* Celebrates Tenth Year * 
329 Huntington Avenue, Boston. 247-2111 


Two Blocks West of Symphony Hall—Reservations Suggested 





SUBSCRIBERS to Handel & Haydn enjoy 
discount prices, the convenience of 
planning ahead, and the exclusive oppor- 
tunity to exchange tickets. 

For your convenience, please use the 
subscriber hotline, 266-4048. 

TICKETS to Handel & Haydn perform- 
ances go on sale one month in advance. 
Reserved seats are available by calling 
CHARGIT at 542-3600. 

GROUP SALE DISCOUNTS are availa- 
ble by calling the Handel & Haydn 
offices at 266-3605, or by contacting the 
Show of the Month Club at 426-6444. 

LATECOMERS! Concerts begin 
promptly at 8:00 pm. Latecomers will be 
seated at the management's discretion. 

PLEASE! The use of cameras or any 
kind of recording device is prohibited 
inside Symphony Hall. 


To get the most 
out of Boston, 
you've got to get 
the Phoenix. 


THE BOSTON Ml 


Phoenix 


Some get it. 
Some don't. 





In honor of the three hundredth birthday of 


JOHANN SEBASTIAN BACH 


The Handel & Haydn Society, 
Thomas Dunn, Artistic Director 
presents at Symphony Hall, Boston 
on Thursday, March 21 
and Friday, March 22 


The Mass in B Minor 
I. Missa (Kyrie - Gloria) 
INTERMISSION 
Il. Symbolum Nicenum 
Ill. Sanctus 


IV. Osanna, Benedictus, Agnus Dei et 
Dona Nobis Pacem 


Soprano Dawn Upshaw 
Mezzo-soprano Karen Lykes 
Alto Shirley Close 
Tenor Frederick Urrey 
Baritone Richard Morrison 
Bass Francis Hester 
Conductor Thomas Dunn 


Tonight’s performance is sponsored in part 


by a generous grant from New England Life 
in celebration of its 150th anniversary. 





We wish to thank the Massachusetts Council 
on the Arts and Humanities, and the National 
Endowment for the Arts for their continued 
support of the Handel & Haydn Society. 


COMPARE 
NEW YORK AIR 


BOSTON 














DETROIT 


NEWARK 








& @ NEW YorRK 


@ WASHINGTON 


@ RALEIGH/DURHAM 


VA /. give you a better deal. 


SAVANNAH — Compare our on-time performance. 

Compare our convenient schedule. 
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No fine print, no restrictions. 
Then compare all our amenities: 
Like complimentary coffee plus The New York Times 
or The Wall Street Journal at the gate on weekday 
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PROGRAM NOTES 
by Joseph Dyer 


It is one of those ironies of history that 
neither Bach nor Beethoven ever heard 
the stupendous settings of the Mass which 
they wrote toward the close of their 
creative careers. The cloak of deafness had 
shut Beethoven's ears forever by the time 
his Missa Solemnis was completed, while 
Bach must have forseen the impossibility 
of any performance during his lifetime that 
would reveal the grandeur of his crowning 
achievement in music for the church. 
Indeed the vast and unprecedented scale 
of his Mass makes it unsuitable for both 
the Catholic and the Lutheran liturgies. 

In an age when all music was written to 
specific commission or in the expectation 
of immediate performance or publication, 
Bach seems to have been the first composer 
to hope that posterity would in some way 
vindicate his genius. Only this rationale 
explains why Bach completed the Mass 

in the last decade of his life as he busied 
himself with the consolidation of his 
artistic legacy. 

Until recently, the only datable portion 
of the B-minor Mass was the Missa (the 
Lutheran term for a Kyrie-Gloria pair) 
which Bach sent to Friedrich August II, 
Elector of Saxony and King of Poland, on 
July 27, 1733. In a letter which accompa- 
nied transmittal of the vocal and orches- 
tral parts of the Missa, Bach requested 
appointment as Court Composer. He evi- 
dently felt that this largely honorary title 
would strengthen his position in the con- 
tinuing disagreements with the city auth- 
orities at Leipzig. Although the title was 
not immediately forthcoming, Bach reaf- 
firmed his loyalty to the Saxon court 
with a succession of cantatas for royal 
name days, birthdays and anniversaries. 
Finally, in 1736, Bach was awarded the 
coveted title, with which he identified 
himself on published compositions and 
in official letters. 

Bach could have conceivably put the 
Kyrie and Gloria to use in the performance 
of his duties as director of music in the 
two principal churches of Leipzig, St. 
Nicholas and St. Thomas. Music in Latin, 
the ancient language of Christian worship, 
was likewise encouraged by Martin Luther, 
who also defended the continuity between 
the traditional Mass and Evangelical 
worship. Even though much of the Latin 
liturgy was abandoned in the seventeenth 


century, Leipzig, a bastion of conservatism, 
remained faithful to the practices of the 
past at least with regard to the most impor- 
tant days of the liturgical year. During 
times of penitence and probably on most 
ordinary Sundays as well, the Missa was 
sung in chant or in its German version: 
kyrie! Gott Vater in Ewigkeit and Allein 
Gott in der H6h sei Ehr. 

On special feasts the Missa was sung in 
a more elaborate setting by the first Kantorei 
under Bach’s personal direction. For this 
purpose he drew on the music of both 
Catholic and Lutheran composers. His 
personal music library contained a consid- 
erable number of works which would have 
been suitable. Sometime in the late 1730's 
he compiled four Missae, BMV 233-236, 
consisting entirely of parodies of earlier 
cantata movements. The Missa sent to the 
Elector (who had converted to Catholi- 
cism in order to gain the Polish crown) was 
thus a complete liturgical entity from 
the Lutheran point of view. Even among 
Catholic composers settings of less than 
the entire Ordinarium missae were not 
uncommon. Only the extraordinary length 
of the Missa which later became the first 
two sections of the B-minor Mass seems 
to make practical use within the Leipzig 
liturgy unlikely if not impossible. 

On the greatest festivals (Christmas, 
Easter, Pentecost) the Sanctus was sung in 
Latin with a full complement of voices and 
instruments. To heighten the solemnity of 
the occasion it was introduced by the 
dialogue (“Lift up your hearts. . .’’) 
between celebrant and choir and the 
sung Latin preface. Bach copied out settings 
of the Sanctus by other composers who 
have yet to be identified. Bach wrote the 
famous D-major Sanctus for Christmas 
1724, nearly ten years before the Missa he 
sent to Dresden. It underwent several 
alterations when it was copied into the 
manuscript of the B-minor Mass, yet when 
Bach used the Sanctus liturgically in Leipzig 
in the late 1740’s he went back to the 
1724 version. 

All other portions of the B-minor Mass, 
except for those movements which are 
parodies drawn from the cantatas, must 
be placed around the time of the auto- 
graph manuscript. Based on the observa- 
tion of graphological characteristics, this 
has been dated in the last decade of the 
composer's life—possibly as late as 1748-49. 
A thorough study of Bach's intense preoc- 
cupation with the stile antico, the vener- 
ated art of sixteenth-century polyphony, 


led Christoph Wolff of: Harvard University 
to suggest that at least the two move- 
ments of the Symbolum Nicenum in stile 
antico (Credo and Confiteor) were written 
in the early 1740's. If this is true, then 
Bach must have planned or even executed 
all the other movements of the Symbolum 
at the same time. After the score of the 
Symbolum was written out, Bach decided 
to remove the words “Et incarnatus est de 
Spiritu Sancto,” from the duet “Et in unum” 
and introduce a separate choral setting of 
the text. This revision implies a more or 
less substantial interval of time between 
first conception and final realization. 

All music which follows the Symbolum 
Nicenum (Bach’s terminology for the con- 
fession of faith) are parodies of cantata 
movements written in the early 1730's. 
None of it offers assistance for a closer 
dating of the entire Mass. As we have 
noticed in conjunction with Bach’s other 
Missae, the recycling of older compositions 
was the norm. Less than half of the 
B-minor Mass consists of music written 
originally for this work, and only the 
Kyrie is entirely new. Two parodies have 
been identified in the Gloria: “Gratias 
agimus” (BMV 29, Wir danken dir) and 
“Qui tollis” (BMV 46, Schauet doch). 

The duet for soprano and tenor, “Domine 
Deus” may be based on music from a lost 
name-day cantata, /hr Hauser des Himmels, 
BMV 193a. About half of the Symbolum 
consists of parody movements, well chosen 
for their expressive interpretation of the 
text. For the “Crucifixus” Bach went back 
to a Weimar cantata of 1714: Weinen, 
Klagen, Sorgen, Zagen. The ecstatic “Et 
expecto resurrectionem mortuorum” is a 
five-voice reworking of a splendid chorus 
(“Jauchzet, ihr erfreuten Stimmen’”) from 
Cantata 120, whose effect is heightened in 
the context of the Mass. The ineffably 
grand Sanctus is followed by a double-choir 
“Osanna” which Bach had used earlier in 

a cantata commemorating the anniversary 
(1734) of Friedrich August’s election as 
King of Poland. 

The complexity of the work—a persist- 
ent theme in nineteenth-century discussions 
of it—daunted all but the most able 
choral societites. The first performance of 
substantial excerpts in the United States 
took place at the Cincinnati May Festival 
in 1886. The following year the Handel & 
Haydn Society presented a dozen move- 
ments from the Mass in concert. Orches- 
tral parts had to be written out by hand. 


(continued on page 21) 
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NEW ENGLAND 
EOE ENSEMBLE 


17th & 18th Century Chamber Music and Dance 


Music of 
Vivaldi, Rameau 
and Campra 


Friday, May 17 
8:00 p.m. 


Old South Church 
Copley Square 
Boston, MA 


tickets: $8/$5 


for more information 
call 391-8457 


Eileen Moremen 
soprano 

Steven Lundahl 
recorders 

Ray Cornils 
harpsichord 


“Rewarding..,ambitious... 
virtUOSIC:..” The Bostemaaae 





I. MISSA 
Kyrie 
Kyrie eleison. Lord, have mercy upon us. 
Christe eleison. Christ, have mercy upon us. 
Kyrie eleison. Lord, have mercy upon us. 


Gloria 


Gloria in excelsis Deo. | Glory be to God on high, 
Et in terra pax hominibus and on earth peace, 
bonae voluntatis. good will towards men. 


Laudamus te. Benedicimus te. We praise thee, we bless thee, 
Adoramus te. Glorificamus te. we worship thee, we glorify thee, 


Gratias agimus tibi propter we give thanks to thee for 
magnam gloriam tuam. _ thy great glory, 


Domine Deus, Rex caelestis, _ O Lord God, heavenly King, 
Deus Pater omnipotens. God the Father Almighty. 
Domine Fili unigenite O Lord, the only-begotten Son, 
Jesu Christe altissime, Jesus Christ most high; 
Domine Deus, Agnus Dei, Filius Patris. .OLord God, Lamb of God, Son of the Father, 


Qui tollis peccata mundi, _ that takest away the sins of the world, 
miserere nobis. Qui tollis © have mercy upon us. Thou that takest away 
peccata mundi, suscipe the sins of the world, receive 
deprecationem nostram. our prayer. 


Qui sedes ad dexteram ‘Thou that sittest at the right hand of God, 
Patris, miserere nobis. the Father, have mercy upon us. 


Quoniam tu solus sanctus. Tusolus For thou only art holy; thou only 
Dominus. Tu solus altissimus, art the Lord; thou only, 
Jesu Christe. O Jesu Christ, 
Cum Sancto Spiritu, with the Holy Ghost, art most high 
in gloria Dei Patris. Amen. _ in the glory of God the Father. Amen. 


Intermission 


Il. SYMBOLUM NICENUM 


Credo in unum Deum, 


Patrem omnipotentem, factorem 
caeli et terrae, visibilium omnium 
et invisibilium. 


Et in unum Dominum Jesum 
Christum, Filium Dei unigenitum. 


Et ex Patre natum ante omnia 
saecula. Deum de Deo, Jumen de 
lumine, Deum verum de Deo vero. 
Genitum, non factum, 
consubstantialem Patri: per 

quem omnia facta sunt. Qui propter 
nos homines, et propter nostram 
salutem descendit de caelis. 


Et incarnatus est de Spiritu Sancto 
ex Maria virgine: et homo factus est. 


Crucifixus etiam pro nobis sub 
Pontio Pilato: passus, et sepultus est. 


Et resurrexit tertia die secundum 
Scripturas. Et ascendit in caelum: 
sedet ad dexteram Dei 

Patris. Et iterum venturus est 

cum gloria judicare vivos et 
mortuos: Cujus regni non erit finis. 


Et in Spiritum Sanctum Dominum 
et vivificantem: qui ex 

Patre, Filioque procedit. Qui cum 
Patre, et Filio simul adoratur, et 
conglorificatur: qui locutus est per 
Prophetas. Et unam, sanctam, 
catholicam et apostolicam 
Ecclesiam. 


Confiteor unum baptisma 

in remissionem peccatorum. 
Et expecto resurrectionem 
mortuorum. Et vitam venturi 
saeculi. Amen. 
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| believe in one God 


the Father Almighty, Maker of 
heaven and earth, And of all things visible 
and invisible: 


And in one Lord Jesus 
Christ, the only-begotten Son of God; 


Begotten of his Father before all 

worlds, God of God, Light of 

Light, Very God of very God; 

Begotten, not made; 

Being of one substance with the Father; By 
Whom all things were made; Who for 

us men and for our 

salvation came down from heaven, 


And was incarnate by the Holy Ghost 
of the Virgin Mary, And was made man: 


And was crucified also for us under 


Pontius Pilate; He suffered and was 
buried: 


And the third day he rose again according to 
the Scriptures: And ascended into heaven, 
And sitteth on the right hand of God the 
Father: And he shall come again, 

with glory, to judge both the quick and 
the dead; Whose kingdom shall have no end. 


And | believe in the Holy Ghost, The Lord, 
and Giver of Life, Who proceedeth from the 
Father and the Son; Who with the 

Father and the Son together is worshipped and 
glorified; Who spake by the 

Prophets: And | believe one Holy, 
Catholic and Apostolic 

Church: 


| acknowledge one baptism 

for the remission of sins: 

And | look for the Resurrection of the 
Dead: And the Life of the 

world to come. Amen. 


Hil. SANCTUS 


Sanctus, Sanctus, Sanctus Dominus Holy, Holy, Holy Lord 
Deus Sabaoth. Pleni sunt caeli God of hosts. Heaven 
et terra gloria ejus. and earth are full of his glory. 


IV. OSANNA, BENEDICTUS, 
AGNUS DEI ET DONA NOBIS PACEM 
Osanna in excelsis. _ Hosanna in the highest. 


Benedictus qui venit Blessed is he that cometh 
in nomine Domini. in the Name of the Lord. 


Osanna in excelsis. | Hosanna in the highest. 


Agnus Dei, qui tollis peccata) O Lamb of God, that takest away the sins 
mundi, miserere nobis. of the world, have mercy upon us. 


Dona nobis pacem. Grant us thy peace. 


Serving Investors 
from 34 offices in the 
U.S. and abroad. 
Since 1892. 


TUCKER ANTHONY 


TUCKER, ANTHONY & R.L. DAY, INC. 
A John Hancock Company 


One Beacon Street 25 Braintree Hill Park 67 South Bedford Street 
Boston Braintree Burlington 
Massachusetts 02108 Massachusetts 02184 Massachusetts 01803 
725-2000 848-9700 272-5556 


Member New York Stock Exchange. Inc. and Other Principal Secunties Exchanges. 
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The Winecellar of Silene 
is the answer. 


Enjoying good wine is easy. Finding it often isn’t. How should you choose a 
wine merchant? 


Many stores have large wine selections. But, there’s a lot more to it than 
that. For instance, how many of these stores buy most of their wines 
directly from the producers, so that they can offer superior quality 

at the best possible prices? 


And how many wine merchants offer over 1200 wines, all of which 
were tasted and evaluated for quality and value before they were 
bought? 

And put at your disposal a helpful, informed staff that has tast- 

ed all of the wines? 


And keep you informed with a 10-page monthly newsletter 
that the Washington Post recognized as, “...the best of all 
wine newsletters’? 


And publish an illustrated, fact-filled 64-page catalog that 
makes shopping by phone a real pleasure? 


And deliver your orders or gifts promptly, anywhere 
within the state of Massachusetts? 


And will open personal or business charge accounts 
on request? 


And sponsor New England’s best, most unique 
wine education program, with yearround courses 
at both beginner and advanced levels? 


And offer an extensive array of pre-packed aift 
assortments in every price range, with FREE 
gift wrapping always available? 


How many wine merchants provide all of 


these services, and many more? introductory newsletter, please call, or remove 
and mail to: Winecellar of Silene 

O | 318 Bear Hill Road 

niy one. Waltham, Mass. 02154 


(617) 890-2121 
Please print clearly. 

Winecellar 

sseceeese ilene 


Dedicated to searching out and 
bringing to you unusually 
fine wines at reasonable prices. 














Zip 
318 Bear Hill Road 
Waltham, MA. 02154, (617) 890-2121 | Telephone 
Only 1 minute from Exit 48 | Bring this to the Winecellar for a FREE 
(Winter St.), off Rte. 128. 








St Boto (ph Restaurant- 





A charming 19th Century Townhouse 
serving superb continental cuisine 

in contemporary informal elegance. 
Offering lunch and dinner with a vanety 
of fresh seafood specials daily, and our 
after theatre cafe menu till midnight. 


Serving 

Lunch: 12:00-2:30 weekdays 

Dinner: 6:00-10:30 Sun.-Thurs. 
6:00-12:00 Fri.-Sat. 

Brunch: 11:00-3:00 Sat. & Sun. 


reservations: 266-3030 


99 St. Botolph Street 
behind the Colonnade Hotel 





Fleur du Jour 


70 Charles St. 168 Newbury St. 
Boston Boston 
523-4752 267-5422 
Flowers delivered around the corner and 
around the world. 

All major credit cards accepted 


CHORUS 


Sharon Baker 
Celia Bernens 
Susan Byers 
Anita Chism 
William Cutter 
Mark Dapolito 
Pamela Dellal 
Peter Gibson 
William Gray 
Rosalie Griesse 
Herman Hildebrand 
Thomas Jones 
Martin Kelly 


Sandra LaBarge-Neumann 


Bruce Lancaster 
Mark McSweeney 


ORCHESTRA 


Flute 
Christopher Krueger 
Julie Scolnik 


Oboe and Oboe d'amore 


Peggy Pearson 
Barbara Knapp 
James Bulger 


Bassoon 
Ronald Haroutunian 
George Sakakeeny 


Contrabassoon 
Judith Bedford 


Horn 
Pamela Paikin 


Trumpet 

John Schnell 
Randell Croley 
Thomas Cook 


Timpani 
Braham Dembar 


Organ 
John Finney 


Sonya Merian 
David Murray 
Pamela Murray 
Kay Nicholson 
Walter Norden 
Fritz Robertson 
Darnelle Scarbrough 
Gerry Seminatore 
Linda Terry 

Susan Trout 

Mary Ann Valaitis 
David Villanueva 
Jayne West 

Olive Woodward 
Ethelwyn Worden 
Thomas Yanok 


Violin | 

Valeria Kuchment, 
concertmaster 

Joseph Scheer 

Mark Beaulieu 

Craig Burket 

Lisa Crockett 

Clayton Hoener 


Violin Il 

Michael Rosenbloom 
Robert Riggs 

Martha Edwards 
Judith Shapiro 
Stacey Alden 

James Orent 


Viola 

Scott Woolweaver 
Jonathan Bagg 
Emily Bruell 
Ronald Houston 


Violoncello 
Bruce Coppock 
Ronald Thomas 
Karen Kaderavek 
Ronald Lowry 


Contrabass 


Timothy Pitts 
Robert Caplin 
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SOLOISTS 


Dawn Upshaw 
soprano 


Dawn Upshaw, soprano, won the 1984 
Young Concert Artists International Audi- 
tions. She made her recital debut on 
March 12 in the Young Concert Artists 
Series at New York’s 92nd Street Y. She 
appears in this season’s Metropolitan 
Opera productions of Simon Boccanegra, 
Elektra and Rigoletto. At this past year’s 
Spoleto Festival, Miss Upshaw performed 
in Richard Strauss’ Ariadne auf Naxos. 
Dawn Upshaw earned her Bachelor’s 
degree from Illinois Wesleyan, where 
she studied with David Nott, and her 
Master’s degree from the Manhattan 
School of Music, where she was a student 
of Ellen Faull. 


Shirley Close 
alto 


Shirley Close has appeared as soloist 
with major symphony orchestras through- 
out Europe and North America. Her 
repertoire extends from the Baroque to 
the 20th-century. Miss Close was invited 
by British conductor David Atherton to 
sing the Berlioz L’Enfance du Christ 
with the San Diego Symphony. She will 
perform in the Verdi Requiem at the 
Kennedy Center, Washington, to benefit 
world hunger. In addition to her concert 
activities, Miss Close is active in opera. 
Her roles range from Dorabella in Cosi 
fan Tutte to Baba in Menotti’s The 
Medium. Miss Close received her formal 
training at the University of Southern 
California, and is the recent recipient 
of a Martha Baird Rockefeller grant. 


Karen Lykes 
meZZO-sSOprano 


Karen Lykes is a frequent soloist with 
Thomas Dunn and the Handel & Haydn 
Society. Recognised for her Boston area 
performances with such other groups as 
Pro Arte, Boston Chamber Soloists, and 
the Boston Concert Opera, Ms. Lykes 
was a vocal fellow at the Berkshire 
Music Festival, and a student at the 
Franz Schubert Institute in Austria. She 
has received the Opera Achievement 
Award and the Concerto/Aria Competi- 
tion Award—both from Boston University. 


Frederick Urrey 
tenor 
Tenor Frederick Urrey received his 


Diploma in Lieder and Oratorium from the 
Hochschule fir Musik und Darstellende 
Kunst in Vienna. In Europe, he appeared 
with the Bach Gemeinde, the Clemencic 
Consort, and the Ensemble Kontrapunkt. 
His operatic experience includes the 
Wiener Kammeroper and the Salzburg 
Mozartoper. He has been engaged by 
the Marlboro Music Festival, the Wash- 
ington Oratorio Society, the Baltimore 
Choral Arts Society, and the Louisville 
Bach Society. Mr. Urrey’s extensive rep- 
ertoire encompasses tenor solos in 

the major works of Schutz, Bach, Handel, 
Mendelssohn, and Britten. He last 
appeared with Thomas Dunn and H&H 
in the Haydn Creation Mass last April. 


Richard Morrison 
baritone 


Richard Morrison’s most recent solo 
appearance in Boston was in the Dinosaur 
Annex premiere of Richard Busch’s 
chamber opera, Das Wiederherrstellungs- 
mittel. Mr. Morrison was the winner of 
the 1984 Opera Company of Boston 
competition. In 1983, he was soloist for 
Aspen Music Festival presentations of 
the St. Matthew Passion and the Cantata 
No. 2 of Webern. He appeared as Jesus 
in a reconstruction of a 13th-century 
passion play taken from the Carmina 
Burana manuscripts. Performed in Ger- 
many and the United States, Mr. 
Morrison’s performance in the Passion 
Play is available on Harmonium Mundi 
records. Twice the winner of the Phyllis 
Curtin fellowship at Tanglewood, Mr. 
Morrison currently studies with Ms. 
Curtin here in Boston. 


Francis Hester 
bass 


Francis Hester sings extensively in opera, 
in oratorio and in concert. For many 
years he has taken part in the Marlboro 
and Tenglewood music festivals, and he 
has been a frequent guest artist with 
Handel & Haydn at Symphony Hall. 
Tours to the West have won acclaim for 
Mr. Hester, particularly for his perform- 
ances with the Denver Lyric Opera. In 
and around New England, Mr. Hester 
sings for the Opera Company of Boston, 
Boston Cecilia, the Portland Symphony, 
the Chorus Pro Musica, and a host of 
others. 


Are we Boston's 
best-kept radio 
secret? 


We have fabulous 
music and a free 
program guide. 


So find out. 


Classical Music 
Weekdays 2-10 PM 
All day Sunday 


Music on Original 
Instruments Thursday 7-9 
Live by tape 

concerts Monday 8-10) 
Sunday Night 

at the Opera 

Also Jazz and Folk 
mornings and Saturdays 


Orgies® in January 
and May 


ora free program guide write: 
WHIRB 
45 Quincy St. 
Cambridge, M-\ 02158 
or call 495-4818 





ABOUT HANDEL & HAYDN 


The Handel & Haydn Society, founded in 
1815 for the advancement and improve- 
ment of music, is unique among Boston’s 
cultural institutions. 170 years after its 
first performance, H&H embraces great 
traditions and significant innovations. 

Each season, Handel & Haydn offers a 
subscription series of choral and orches- 
tral concerts at Boston’s Symphony Hall. 
The annual Messiah presentation — 
now in its 131st consecutive year! — is 
our most widely recognized event. But 
with increasing frequency, Boston area 
audiences are finding that H&H is an 
important source of many kinds of music 
— music which can range from the 
Baroque and Classic right up to master- 
works of the 20th century. 

Handel & Haydn today owes a tremen- 
dous measure of its musical life to 
Thomas Dunn, Artistic Director since 
1967. Under his leadership and care, 
Handel & Haydn has been transformed 
from a large community choir to a fully 
professional chorus and orchestra capable 
of a rich and varied repertoire. 

Maestro Dunn insists that a piece of 
music “must be left better for our 
having performed it.” In this season’s 
presentations of Baroque music, he 
utilizes the choral and orchestral forces 
of a size for which the composers wrote. 
The result is a chamber-sized ensemble 
in which each instrument and each voice 
is an important contributor — and from 
which the musical architecture can be 
rediscovered. This approach is decep- 
tively subtle, since it permits a richness 
of detail and a clarity of line hard to 
obtain in an ensemble of symphonic 
scale. 

Handel & Haydn today earns more than 
half of its income from ticket sales to 


its concerts at Symphony Hall. Support 


from the National Endowment for the 
Arts, the Massachusetts Council on the 
Arts & Humanities, and the City of 
Boston support and expand our musical 
activities. But it is contributions from 
individuals, corporations, and founda- 
tions which will ensure the continued 
success and enhance the musical 
vibrancy of the Handel & Haydn Society. 


15 


Major Benefactors 

Anonymous 

Bank Of Boston 

Dr. Leo Beranek 

Boston Arts Lottery 

The Boston Globe Foundation 

Dr. & Mrs. Edmund Cabot 

Mr. & Mrs. Steven Grossman 

John Hancock Mutual Life 
Insurance Co. 

Mr. & Mrs. John H. Hewitt 

Mr. & Mrs. R. Willis Leith, Jr. 

Mass Council On The Arts & 
Humanities 

National Endowment For The Arts 

New England Mutual Life Insurance 
Co. 

Mr. & Mrs. Jerome Preston, Jr. 

Mr. & Mrs. Harris N. Rosen 

Ms. Phoebe Salten 

Abbot and Dorothy H. Stevens 
Foundation 

Mr. Merrill Weingrod 


Benefactors 

Anonymous 

Boston Safe Deposit & Trust 
Eugene F Fay Trust 

Digital Equipment Corporation 
Dr. Richard W. Dwight 

Mr. & Mrs. James Farmer 

Mr. Joseph M. Flynn 

Genrad Foundation 

Mr. & Mrs. George Guilbault 
Harvard Musical Association 
Honeywell, Inc. 

International Business Machines 
L. Edward Lashman 

Mobil Oil Corporation 
Polaroid Foundation 

Mr. & Mrs. William J. Poorvu 
A.c. Ratshesky Foundation 
State Street Bank & Trust Co. 
Mr. & Mrs. James White 


Guarantors 

Anonymous 

Mr. Mitchell Adams 

Mr. T.j. Coolidge, Jr. 
Mrs. Doris Bernays Held 
Mr. Tomlinson Holman 
Johnson & Higgins 

Mr. James Kinlan 

Mr. Alford P. Rudnick 
Mr. & Mrs. David D. Ryus III 
Mr. andrew Zunser 


Patrons 

Dr. & Mrs. Nathaniel Adamson, Jr. 
Evelyn & Herbert Berman 

Dr. John Constable 

Mr. & Mrs. James Cook 

Dr. & Mrs. Oliver Cope 

Drs. Ann & Harold Dvorak 

Mr. Clark Frazier 

Mr. Peter Gibson 

The Rev. & Mrs. Robert Griesse 
Mr. & Mrs. Frederick Haffenreffer 
Ms. Martha Hatch 

Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Roger Hewlett 
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Mrs. Marshall M. Kincaid 
Ms. Merloyd Lawrence 
Mr. Paul Lyle Lutz 

Dr. Bernard L. McGowan 
Mr. Bart Nuboer 

Mr. andrew Olins 

Ms. Margaret Power-Biggs 
Mr. & Mrs. Donald Ware 
Dr. Robert Younes 

The Hon. Rya Zobel 


Sponsors 

Anonymous 

Mr. James L. Ackerman 

Mr. & Mrs. William 1. Agush 
Mr. J. Allen 

Mr. David Ames 

Mr. & Mrs. James Ames 

Mr. & Mrs. Richard B. Bailey 
Bethlehem Publishing 

Mr. Lawrence W. Bill 

Mr. Richard Bishop 

Mr. & Mrs. Herbert J. Boothroyd 
Rich & Joan Bowen 

Ms. Joyce Brinton 

Mr. & Mrs. David Bristol 

Mr. Eart Kent Brown 

Mr. & Mrs. Julian Bullitt 
The Rev. George Carrigg 
Ms. Elsie Cobb 

Daniel & Katherine Coppinger 
Dr. & Mrs. Howard Corwin 
Mr. Geoffrey C. Cousens 

Mr. Frederick A. Crafts III 
Mr. W. Clinton Creasy 
Cullinance Database Systems, Inc. 
Mr. Paul Cully 

Mr. Sreeram Dhurjaty 

Mr. Watson Dickerman 

Mr. Thomas Dignan 

Mr. & Mrs. Jarvis Farley 

Mr. Leonard Fein 

Dr. & Mrs. Murray Feingold 
Mr. Barry L. Friedman 

Mr. & Mrs. Wilbur Fullbright 
Dr. & Mrs. George E. Geyer 
Mr. & Mrs. Herbert Gleason 
Mr. & Mrs. Ralph Gustin 

Mr. Robert Heffernan 

Dr. Murray Helfant 

Mr. & Mrs. Samuel Hoar 

Mr. Rick Horton 

Mr. Amos B. Hostetter, Jr. 
Mr. Craig Hill 

Mr. Paul Hirsch 

Mr. Robert A. James 

Mr. Endel Kalam 

Howard & Janet Kee 

Dr. George O. Klemp, Jr. 
Dieter & Sophie Koch-Weser 
Drs. Anton & Kathryn Kris 
Mr. Mitchell Kur 

Mr. & Mrs. George Lewald 
Ms. Patricia Leighfield 

Ms. Caryn A. Libbey 

Susan M. Love, M.D. 

Ms. K. Ramsey Ludlow 

Mr. Bennett McGregor 

Mr. Francis X. Meaney 

Ron & Hillary Michaud 

Mr. Donald Mordecai 


Ms. Joan F. Mullane 

Stanley & Sandra Neumann 
Ms. Marianne Norman 
Richard & Frances Nyquist 
Mr. Earl Ostroff 

Mrs. Helen Parsons 

Patriot Bank, N.a. 

Ms. Marjorie M. Patten 

Ms. Sheila D. Perry 

Mr. William Ralph 

Atty & Mrs. David K. Reppucci 
Mr. Paul Richer 

Ms. Alice Richmond 

Mr. & Mrs. Robert Riesman 
Mr. Brian Roake 

Peter & Merrill Robbins 

Mr. Robert Romanowski 

Mr. David Rosenbloom 

Mr. Nichol Sandoe 

Mr. Theodore Schultz 

Mr. John Sears 

Mr. & Mrs. Norton Q. Sloan 
Mr. & Mrs. Richard Snyder 
Lionel & Vivian Spiro 

Mr. David Steffens 

Ms. Elizabeth Storer 

Mr. Verne Stump 

Mr. Arthur Telegan 

Mr. David Thomas III 

Arthur & Virginia Thompson 
Mr. & Mrs. William L. Tindall 
Mr. Robert Tonon 

Mr. Arthur Ullian 

Ms. Nancy Vappi 

Mr. & Mrs. Richard Vartabedian 
Theodore & Karlene Wadleigh 
Master James Weingrod 

Mr. & Mrs. Robert F. Welborn 
Mr. Julien Weston 

Mr. Sumner White 

The Rev. Rhys Williams 
Arthur A. Wills II], M.D. 

Mr & Mrs. Rawson Wood 

Mr. & Mrs. Howard Zoufaly 


Donors 

Anonymous 

Ms. Heather Ames 

Ms. Virginia Ashjian 

Ms. Althea Ballentine 

Mr. Bruce Balter 

Paul & Virginia Basken 

Mr. Raymond Beale, Jr. 

Mr. James Bittner 

Dr. & Mrs. Robert Boyd 
Mr. Lee C. Bradley III 

Mr. & Mrs. John Brandewie 
Mr. Paul Branagan 

Mr. E. K. Braun 

Mr. Thomas Buckley 

Mr. & Mrs. Harold Buzzell 
Mr. Robert L. Cabral 

Ms. Mary E. Calhoun 

Dr. Walter Caskey 

Ms. Lisa V. Carl 

Mr. & Mrs. Alfred D. Chandler, Jr. 
Ms. Elizabeth Chase 

Mr. & Mrs. Michael Chubrich 
Mr. Eugene Ciccarelli 

Mr. Paul Cohen 

Ms. Barabara Collins 


(continued on page 19) 


Your home and corporate 
wine merchant 


< LONDON 
WINE Co. 


Purveyors of fine wines & spirits since 1934 





1300 Beacon St., P.O. Box 598, 
Brookline, MA 02146 (617) 566-2800 





CARLETON-WILLARD 
VILLAGE 


Consider the all-new 
continuing care 
retirement community 
where residents live life 
to its fullest. 


Phone or visit us at: 
100 Old Billerica Road 
Bedford, MA 01730 
(617) 275-8700 


CARLETON Witt ARD VALAGE 





ARTISA 
LASTING GIFT 


To commemorate the 300th birthday 
celebrations of Bach and Handel 


COMING NEXT.... 
BACH 


SUITES 
FOR 
ORCHESTRA 


Bach’s four orchestral suites are filled with 
color, sparked by counterpoint, and brim- 
ming with melodic surprise. Rarely heard 
in a single evening, the four suites — 
actually a series of brilliant Baroque 
dances—are a scintillating musical 
celebration. Baroque music at its pinnacle! 


The Handel & Haydn orchestra 
Fenwick Smith, flute 

John Schnell, trumpet 

Thomas Dunn, conducting 


Good seats on sale now: 
$8, $10, $15, $22 & $28 
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LIMITED EDITION ETCHINGS 


BY DISTINGUISHED Boston artist 


EDMUND SULLIVAN 


S Please send check or money order for $75.00 


matted on acid free 
museum board 
ready for 9 x12 frame 


(includes postage and Mass. sales tax) 


to POINT INDEPENDENCE ART GALLERY 
122 Onset Avenue, Buzzards Bay. MA 02532 
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OSTON BALLET 


Merrill Lynch 
ed Night Series 


DON’T MISS THIS MAGNIFICENT TALE 
OF PASSION, MAGIC, ROMANCE 
AND MYSTERY! 


SWAN LAKE 


API 11-2) 


At the Wang Center 
268 Tremont Street 
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The world’s greatest love story in a spectacular evening’s entertainment. 
CALL NOW 542-3600 CHARGIT 
©) ain ero 10,0470 0) AO 
OPEN 7 DAYS A WEEK 8AM TO MIDNIGHT 


IN PERSON AT THE WANG CENTER 
MONDAY-SATURDAY 10-6 





Donors 
(continued from page 16) 


Ms. Marilyn Contreas 

Mr. & Mrs. Kevin Convey 
Daniel & Katherine Coppinger 
Ms. Susan C. Cornu 

Mr. & Mrs. Howard Corwin 
Ms. Mary Crabtree 

Mr. Phillip Crotty 

Ms. Lynn A. Curtis 

Capt. & Mrs. Paul C. Danforth 
Mrs. Charles Davis 

Mr. & Mrs. Vincent Debaun 
Dr. & Mrs. G. Robert Delong 
Mr. Anthony Dematteo 
Joseph & Elllen Denatale 
Ms. Astrid Donaldson 

Mr. & Mrs. Bruce Dorr 

Mr. James W. Duffy 

Mr. Joseph Dyer 

Mrs. Alan Emmet 

Ms. Valerie England 

Mr. John Enriques 

Mr. & Mrs. Jarvis Farley 

Mr. Peter Farnam 

Mr. Charles E. Fehon 

Ms. Imogene O. Fish 

The Hon. & Mrs. John Fitzpatrick 
Four Seasons Hotel 

Mr. Henry Frechette, Jr. 

Mr. Barry Friedman 

Mr. & Mrs. Albert Fullerton 
Mr. Richard Gardner 

Robert & Judith Goff 

Mr. Edward R. Goldberg 

Mr. Arthur Gorbach 

Mr. Robert Grant 

Esther & Adam Hanauer 

Ms. Lucie Hangstefer 

Ms. Elsie Harper 


Mr. James Harrill 


Robert & Jacqueline Harrington 


Mr. Robert Harris 

Mr. & Mrs. Thomas Hemnes 
Mr. Jerry Hendricks 

Mr. & Mrs. Howard Hibbett 
Mr. William Hodes 

Mr. & Mrs. Lewis Holmes 
Mr. Russell Holmes 

John & Hilary Hopkins 

Ms. Ruth Ann Horowitz 
James & Fiora Houghteling 
Mr. Samuel Hull 
Christopher & Joy Hurd 

Mr. Kenneth Hurd 

Mr. Andrew Huvos 

Barry & Susan Jacobson 

Mr. Burt Jamison 

Mr. Jerry Jendricks 
Christian & Victoria Johnston 
Mr. Bruce Katz 

Mr. Barry C. Kay 

Ms. Patricia Kelleher 

Mr. Allen Kinzey 

Ms. Patty Kirkpatrick 

Mr. Albert Kirsch 

Mr. & Mrs. Richard W. Knapp 
Mr. & Mrs. William D. Knauss 
James & Judith Kotanchik 
Robert & Jean Kramer 

Ms. Kathryn Krause 

Ms. Adassa Lane 

Dr. Rudolph L. Lantelme 
Mr. Frederick Lawton 

Brian & June Leeming 

Ms. Arlene Levy 

Mr. David F. Lilley 

Mr. Stephen Lipka 

Mr. Sten Lofgren 

Ms. Cynthia D. Logan 

Ms. Alice Lorusso 

Mr. & Mrs. James Love 


Mr. John MacNeill 

Mr. Charles Mahoney 

Mr. Franklin M. Marroyott 
Dr. & Mrs. David Martini 
Kenneth & Molly Matson 
Ms. Paulette McCarty 

Ms. Ruth S. McElhany 

Ms. Susan McEwen 

Mr. Frederick McGarry 

Mr. Bruce Edson McLean 
Ms. Barbara Merrifield 

Mr. & Mrs. Thomas Metcalf 
Mr. & Mrs. Frank Michelman 
Ms. Dorian Mintzer 

Mr. & Mrs. Ed Moran 
William & Frances Mrachek 
Mr. John Murphy 

Mr. Daniel Murphy 

Ms. Patricia Nelson 

Mr. Paul Nielson 

Mr. Peter D. Nord 

Dr. Samuel Nun 

Mr. Sidney Paly 

Ms. Marjorie Patten 

Dr. & Mrs. James Petersen 
Ms. Susan Blakemore Peterson 
Mr. Oksana Piaseckyj 

Mr. John Pierce 

Frank Pilholski Advertising 
Mr. James Power 

John & Suzannne Pratt 

Mr. William Ralph 

John & Alette Reed 

Ms. Susan H. Reed 

Dr. Seymour Reichlin 

Mr. & Mrs. William Reynolds 
Dr. E.p. Richardson, Jr. 

Ms. Sharon |. Rounds 

Mr. Peter Runton 

Ms. Susan Russell 


(continued on next page) 


HANDEL & HAYDN SOCIETY, 158 NEWBURY STREET, BOSTON, MA 02116 


& Friend $25 I/We give the sum of $ 
EE Donor $50 
Name 
a Sponso r $ 100 as you prefer it listed in the H&H program book (1 prefer to remain anonymous. 
E Patron $250 Address 
E Guarantor $500 City Crate 
&@ Benefactor $1,000 
fia] Major $2,500 Zip Phone — 
Benefactor and up 


[] | am interested in becoming part of your Volunteer Council. 


* Gift of $50 (Donors) or more are acknowledged in every program book. 
Gifts of less than $50 are acknowledged in the program book twice each season. 


Please make checks payable to the Handel & Haydn Society. 


Every contribution will be acknowledged with a receipt for tax purposes. 
Please mail this form to Handel & Haydn, 158 Newbury Street, Boston, Massachusetts 02116 
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Mr. & Mrs. Hugh Samson 

Mr. & Mrs. James Satterthwaite 
Moselio & Barbara Schaechter 
Dr. & Mrs. Robert H. Schapiro 
Mr. Leighton Scheffy 

Ms. Sandra Shapiro 

Dr. Edward J. Sibelian 

Ms. Martha B. Sosman 

Dr. Gary Stanton 

Mr. Jonathan Steer 

John & Patricia Stevens 
Robert & Susan Stringer 

Mr. Bing Sung 

James & Barbara Swist 
Kemon& Rhoda Taschioglou 
Ms. Elizabeth Taylor 

Mr. John M. Teal 

Ms. Dorothy Thompson 

Mr. & Mrs. Lawrence Thompson 
Mr. John Thorndike 

Ms. Katherine Todd 

Mr. Kenneth N. Trend 

Charlton & Rosly Walter 

Ms. D. Eleanor Westney 

Mr. J.v. Weston 

Ms. Sarah Whitney 

Mr. & Mrs. Alexander Wilson 
Ms. Julia Wilson 

Mr. & Mrs. |. Mark Wittels 

Mr. Perry Wood 

Mr. Rawson Wood 

Ms. Gail Woodworth 
Workman Publishing Company 
Mr. James Young 

Johann Zwaan, M.D. 


Friend 

Richard Adams 

Dr. & Mrs. S. James Adelstein 
Gerald Adler, M.D. 

Eric Hall Anderson 
Richard & Valerie Anderson 
Carolyn E. Andrews 

Rauf S. Argon 

Maurice & Ruth Arieli 
Alton & Faith Armington 
Richard P. Baarsvik, III 
Robert Banco 

Dr. & Mrs. Reginald Benn 
Patricia & A. Bruce Bensetler 
Robert Bentley 

Concetta Adriana Bisaccia 
John & Brenda Bisbee 
Donald E. Bitsberger 
David & Mary Blohm 
Robert & Florine Borden 
Emilie & Anne Borek 

Mary L. Bourret 
Marguerite Bova 

Sylvia Boyd 

Becky & Michael Bradley 
James & Margaret Bradley 
Nicholas & Margaret Brill 
Leonard & Joan Bruns 
Bettina Burr 

Edward & Janet Busick 
Edward C. Carman Jr. 

Paul Caron 

Mary Elizabeth Cavanaugh 
Charles & Margaret Chace 
Irving H. Chase 
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Richard & Mary Cheever 
David M. Chelton 

Hans Christian-Graber 
Martha Coakley 

Hobson G. Coleman 
Eric V. Comtois 

Sister M. Shawn Copeland 
Samuel & Marjorie Cowardin 
Foster & Sue Crook 

Jane L. Culbert 

R.b. Cutler 

Dale Cyr 

Arthur & Mary Daiopulos 
John Danforth 

Vincent Davis 

David & Linda Day 
Raymond Deardon, Jr. 
Carol A. Desousa 
Charles L. Dewan 
Lawrence S. Dicara 

G. Richard Dickersin 
Harry L. Dicks 

Astrid Donaldson 

Janet Donnoe 

Jean Donovan 

Dr. & Mrs. Barry Dorn 
Christina Dotti 

Cheryl Douglass 
Cuthbert E. Downey 
Catherine F. Downing 
Dianne Dumanoski 
Samuel H. Duncan 
Natalie R. Dunham 

Ron & Susan Ebert 

Peter Emerson 

Claire & Charles Enright 
Thomas Engels 

Robert & Katherine Eyre 
Michael M. Fiveash 
Sharon Graves Floyd 
Henry H. Frank 

Fred H. Frankel 

Carol French 

Herbert & Ellen Friedman 
Mr. & Mrs. Klaus Fuchs 
Bernard Fuller 
Rosemary Gang! 

Alice E. Garabedian 
Tom Gerendas 

Mr. & Mrs. Thomas R. P. Gibb 
Fred H. Gibson 

Richard S. Giglio 

Judith Gimple 

Albert Ginsburgh 

Eli Goldman 

Arthur & Ilse Gorbach 
Shelia Grady 

Margaret S. Gram 

Frank Granara 
Christopher & Anne Grant 
James H. Griffin 
Geraldine R. Gross 
Michael James Grove 
Ann M. Grupposo 
Ronald E. Guertin 
Kathleen M. Guilmette 
Sherri Haines 

David D. Hall 

James & Fae Hamilton 
W. Easley & Suzanne Hamner 
Gary & Maureen Hebert 


Robert C. Helman 

Bruce & Loretta Henry 
James Hinkle, Jr. 
Katherine Hinman 

Glenn Hinman 

Leslie & Philip Hitch 
Karen Hohner 

David Holland 

Randal & Ann Horsman 
Thomas & Lovelace Howard 
Margaret D. Hutaff 
Richard & Joanne Ingwall 
Charles & Gloria Jacobs 
Werner & Berit Janoschek 
Debra A. Johnson 

Robert H. Johnson 

Mirle & Wendy Kellett 
Frances T. Kelley 

Frank B. Kelly 

Kevin P. Kelly 

Lane Klein 

Dr. & Mrs. John Kneisel 
Gary & Linda Kraus 
Kathryn I. Krause 
Norman & Susan Krinksy 
Helene & John Kwasie 

R. Cynthia Landau 
William & Shirley Latham 
Yongsik & Choungja Lee 
Eric Lichter 

Christopher H. Little 
Wayne A. Lobb 

Gloria & Harry Lockwood 
Mary E. Lynn 

Dolores H. Magraw 
Samuel & Elizabeth Magruder 
Brendan & Barbara Maher 
Christy Maltas 

Douglas Marks 

Lucille Martin 

Bernard Maslow 

Sarah & Paul Matisse 
Solomon & Meira Max 
Robert L. Mayer 

James McAllister 

Judith B. McDonough 
Kevin McCarthy 

Bruce & Christina McCulley 
Mary P. McLaughlin 
William R. McDermott 
Robert Meghreblian 


Rabbi Bernard & Emily Mehlman 


Gail Melhado 

Stephen & Sandra Menczer 
Edward Metcalf 

Thomas N. Metcalf, Jr. 
Ronald & Hilary Michaud 
Donald & Lisa Miller 
James & Barbara Miller 
Meredith Miller 

Helen S. Millet 

James S. Morgenthal 

Dale & Ellen Myers 

David Neiman 

M.h. Nelson 

Howard & Olga Nelson 
Gregory Neal 

William & Steven Neth 

Jon & Kathryn Nicholson 
Douglas Oesterheld 
Laurence & Eleanor Osborne 


E. Jane Osterhoff 

John & Debra Packard 
Roxanne B. Palmatier 
Elaine Pappas-Graber 
Richard & Diane Peinert 
John Malcolm Peterson 
Sally M. Pierce 

Norman J. Pineault 

Philip Porcella 

Carla Procaskey 

John & Susan Purcell 
Fredrika H. Quinn 

Nancy S. Reinhardt 
Margaret Rielly 

Arthur G. Robbins, M.D. 
Stanley & Eleanor Robbins 
Lawrence & Christa Roberts 
Jerry & Susan Robertson 
Kathryn & William Robinson 
Roy W. Roth 

Gerald & Vivian Rush 

J. Ruthven Ryan 

Thomas P. Salmon 


Program Notes 
(continued from page 8) 


Since Baroque orchestration was consid- 
ered “thin” (even by Bach enthusiasts), the 
President of the Society went to England 
to copy the additional accompaniments 
composed by Otto Goldschmidt, conduc- 
tor of the London Bach Choir. The Handel 
& Haydn performance aroused enormous 
interest: six Boston newspapers printed 
extensive pre-concert articles in addition 
to the then customary exhaustive reviews. 


Robert & Nancy Sandberg 
Elizabeth & Stephen Sanders 
Anne B. Sayigh 

Paul G. Schreier 

Joseph & Jessica Segre 
William & Diane Schmidt 
James & Lucille Shea 
Thomas & Beverly Shepherd, Jr. 
Sumner Silverman 

Jeanette Simon 

Nathaniel & Katherine Sims 
Mary A. Steele 

Ruth M. Steele 

Michael & Brenda Steeves 
James P. Steffensen 

Judith Strull 

John & Nancy Taft 

Richard & Melanie Thomas 
Wilma Thompson 

Leon Thresher 

William & Diana Tindall 
Mr. & Mrs. C.n. Touart 
Bertin & Beverly Tremblay 


Rodrigo A. Trevino-Lozano 
M. Jeanne Trubek 
Elizabeth S. M. Tully 

Paul A. Twist 

James & Jean Vanecko 
David & Mary Van Meter 
Jan A. Verhage 

Valerie Von Rosenvinge 


Eleanor F. Voorhies 

John & Barbara Waka 
Frederick & Ellen Wallach 
Eric Weber 

Ronald J. Webber 

David Weiner 

Charles & Elsie White 
Sandra W. Wiegand 

Mary Ann & Michael J. Wilson 
John M. Woolsey, Jr. 
Joshua Wynne, M.D. 
Michael Yellin 

William Zehring 


One of the latter provided the interesting 
bit of information that the renowned Lilli 
Lehmann refused to sing the “Laudamus 
te.” Unfortunately, the Handel & Haydn 
Society did not press on to a complete 
performance, though all of the necessary 
material was available. The Society’s first 
performance of the Mass finally arrived in 
1977 when Thomas Dunn conducted the 
complete work at Symphony Hall. 


ADDITIONAL STAFF FOR H&H 
Diane Gossier, bookkeeper Rebecca Spang, marketing co-ordinator 


SPECIAL THANKS.... 


To these dedicated volunteers. Their efforts during our recent Telefund nights 


have been invaluable. 


Mrs. Anne Adamson 
Dr. N. E. Adamson 
Ms. Kelly Babbit 

Mr. Herbert Boothroyd 
Ms. Marguerite Bova 
Dr. Edmund Cabot 
Mr. Will Clarke 

Ms. Phyllis Cook 

Ms. Jane Culbert 

Ms. Madelyn Curtis 
Mr. John Curtis 

Capt. Paul Danforth 
Mr. James Deissler 
Mr. Joe D’Eramo 

Ms. Melissa Errington 
Mr. James Farmer 
Mrs. Barbara Farmer 


Mr. Joseph Flynn 

Mr. Thomas W. Flynn 
Dy. George Geyer 
Mr. Eric Gouvin 

Mrs. Rosalie Griesse 
Mr. George Guilbault 
Ms. Martha Hatch 
Mrs. Anneliese Henderson 
Mrs. Mimi Hewlett 
Mr. Roger Hewlett 
Ms. Sue Hotner 

Mr. David M. Hough 
Ms. Debbie Johnson 
Mr. Michael Kass 

Mr. James Kinlan 
Ms. Paula Lovejoy 
Ms. Nancy Martin 





Mr. Bruce McLean 
Ms. Kay Nicholson 
Mr. Mark Ozur 

Ms. Sarah Pearson 

Mr. Jerome Preston, Jr. 
Ms. Laura Ross 

Ms. Michelle Roussel 
Mr. Vincent Sottosanti 
Ms. Cathryn Stein 

Ms. Patty Taber 

Mr. Arthur Telegan 
Mr. Donal Ware 

Mr. Merrill Weingrod 
Ms. Pat Wessell 

Mr. James White 
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The woodwinds. The strings. The percussions. | WCRB. And listen during intermissions for 

You're there. Surrounded by the magnificent “Reflections from the Hancock Tower,” an 

sounds of the Boston Symphony. Rightin your —_ enlightening series of interviews with people like 

own living room. Seiji Ozawa, Lorne Green and Leonard Nimoy. 
Hear the full season of the Symphony, spon- Join one of the world’s greatest orchestras. 

sored live and commercial-free by JohnHancock, Tune in every Saturday evening to WCRB 

every Saturday evening from 8 to 10 p.m. on 102.5 FM. 


@ & werb 102.5 fm 


: BOSTON'S CLASSICAL MUSIC STATION 
companies 


John Hancock Mutual Life Insurance Company, Boston, Massachusetts 02117 and affiliated companies. 





Accountemps 
puts the pro 


in PROductivity 


Whatever you’d 
expect from a good 7g 
temporary service, CL, 
you ll get from 
Accountemps, and 
more! Specialization. 

Accountemps will “ent ay 

oF 
provide you with all 
types of accounting, book- 
keeping, financial and data pro- 
cessing specialists. 

Accountemps, in fact, is the world’s largest special- 
ized temporary service. And for this reason, it can get you 
the specific people you need regardless of how special- 
ized your requirements may be. And it costs you no more. 

Call us today. 


accountemps. 


a division of Robert Half of Boston Inc. 





Rent an Expert . 
100 Summer Street 430 Bedford Street 
Boston, MA 02110 Lexington, MA 02173 
(617) 423-1200 (617) 862-1000 


© 1984 Robert Half International Inc. All offices independently owned and operated 


The restaurant 
that created 
the Parker House Roll 
and Boston Cream Pie 
could never be 
in anything but 
the best of taste. 


PARKER’ 


At the Parker House 
Tremont and School Streets, Boston, 


MA 02107 617-227-8600 


Boston is history 


and the Parker House is Boston. 





